* (Greek) ABépta — to act or speak openly, bluntly or without moderation, without hiding.



AVERTA PE

Overview

ABOUT THE
TYPEFACE

Averta

A geometric sans with true italics

Bringing together features from early European
grotesques and American gothics, Kostas
Bartokas' Averta (Greek: 'aBépta’ — to act or speak
openly, bluntly or without moderation, without
hiding) is a new geometric sans serif family with
a simplistic, yet appealing, personality. The
purely geometric rounds, open apertures, and
its low contrast strokes manage to express an
unmoderated, straightforward tone resulting in a
modernist, neutral and friendly typeface.

Averta is intended for use in a variety of
media. The central styles (Light through Bold)
are drawn to perform at text sizes, while the
extremes are spaced tighter to form more
coherent headlines. The dynamism of the true
italics adds a complementary touch to the whole
family and provides extra versatility, making
Averta an excellent tool for a range of uses, from
signage to branding and editorial design.

Averta comes in eight weights with matching
italics and supports over two hundred languages
with an extended Latin, Cyrillic (Russian,
Bulgarian, and Serbian/Macedonian alternates),
Greek and Vietnamese character set. Averta's
Cyrillic have received the 3rd Prize in the 2017
Granshan Awards in the Cyrillic Category.

cuoc song twoi

OXE@LO(ZEL yla To wnoypozq)ao TOU onpocmmpeg

respiracdo

preliminary approaches

Cpep.u y.D,aBLLIVIXCﬂ—CQPbéBHbIe 3aHATUA aHINTUMACKUM AA3bIKOM, My3bIKOﬁ,

cycles of sampling

this dualism is present from 1976-2005

COCJIIYXUBLY

“the essential characteristics of the reading process are universal”

3 Kostas Bartsokas © 2017
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Styles/Weights

ABC123abc123ABC123 w ABC123abci123ABC123
ABCI1230bc123ABC123  wewe  ABCT123abc123ABC123
ABC123abc123ABC123 e ABC123abc123ABC123
ABC123abc123ABC123  ..... ABC123abc123ABC123
ABC123abc123ABC123 i ABC123abc123ABC123
ABC123abc123ABC123 .... ABC123abc123ABC123
ABC123abc123ABCc123 > ABC123abc123ABC123

ABC123abc123ABC123 ..... ABC123abc123ABC123
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Design Features

Averta is structuraly monolinear but it has subtle variation in
thick and thins to achieve a balanced look and even colour.

The variation is stronger as the weights progressively grow.

000

Extrathin Regular Black

Averta comes with true italics that feature dynamic traditional
calligraphic characteristics. They are slightly lighter in colour
and narrower than their corresponding uprights, and lean in a
genlte 7 degree slant.

geometric 7° Slant cursive
‘E skeleton g skeleton

Regular Regular Italic

azers

Regular ltalic superimposed on Regular

Averta has a relatively tall x-height and the Small Caps stand
significantly higher from it to be easily recognized in smaller

HHh

Comparison of ascender, cap, small cap and x height

sizes.

Extrathin, Thin, Extrabold and Black are spaced tighter to
perform better in larger sizes, while the middle weights —
Light, Regular, Semibold, Bold - are optimized for continuous

text but can also be used in larger sizes.

Extrathin

Regular

Semibold

Black

nuvnnm

pace
pace
pace
pace

Each script is designed with respect to the history of the
letterforms in both the uprights and italics.

aikvxy aikuxy
QLKVXYTIE QLKVXYTIE

QAIKXVYIME AiIKVXYNE

Comparison of similarly shaped letters across scripts

Averta features three sets of proportional numerals, and two
sets of tabular. Tabular numerals are designed to work across
styles.

= H1234567890
“zit h1234567890
o H1234567890

we 12345678
o 12345678

3 Kostas Bartsokas © 2017
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Basic Upright Character Set

ABCDEFGHIJKLMNOPQQRSTUVWXYZ
ABBIOAEXOK3IUNKKIAMHONPCT
YOOXUYLI LW BbIb3KOA
ABIAEZHOIKAMNZO[MNPXTYDOXWAQ
aabcdefgghijklmnopqgrstuvwxyz
a6606BBraagex>kxxrkaznuntikkkknAaMHon
NPCTMYP XL UYLLWLLLWbbbIbibb3tolos

aByyoelnOikAuuvveEommpogtuu@xPhw
@8&xk!?;:, #([1{}/I\
01234567890123456789




Basic Italic Character Set

ABCDEFGHIJKLMNOPQQRSTUVWXYZ
ABBIOAEXK3NNKKIIAMHOIMNPCT
YOOXUYLULLBbIbIIOA
ABIAEZHOIKAMNZOIIPLTYOXYQ
aabcdefgghijklmnopgrstuvwxyz
abbdsBzidgemwk33ulikkamHonlp
cmuypxuywuwbblbatolos
aBybel(nOikAuvéomnpoctupyxPw
@&k !?::, #0[{}/\
01234567890123456789




[ESCOW@CH
TC] 1045—19000

Nnan duoc hung adt

D|5r@5p@d NG 123x(45+6)=6,273m7
PRODUCTION DESIGNER  looking at older gravures

3 Kostas Bartsokas © 2017



IIIIIII

OTAVYHO
KMaTOeLLIKA
CYBEHUDHbIU MA2a3UH

BaM MOMOYD!  quua e kasBat
MIIHEPATIBHAA BO/JTA BOCEMHaaLaThHIM

3 Kostas Bartsokas © 2017



Extrathin / Extrathin Italic

CEVUXTNOQE
AvTOeTa art’ Ot CEpOLV

EUH@LQQHE AKOOTTOAEWC 34, 54621
ANEYH H ATDAAEIA; KOATAW UKPO KAAAB!

3 Kostas Bartsokas © 2017



Thin / Thin Italic

*FUTURE

KoNtynuowac

grolse Teile des deutschen
PROSECUTION we love going berzerk

t's a golfers paradise 1234.567 millién raddir

3 Kostas Bartsokas © 2017



AVERTAPE  Thin/ Thin ltal ic
(o4

IIIIIII

3APABEN

OeH3UHOCMAaHUUS
Habywka HagBoe ckalana
HE OCTABQMU Xopoulez2o NOHeEMHO2Y

3aHATOW, Kak MUYEeNa  ToHanuTeT Ha 360pyBarse

3 Kostas Bartsokas © 2017



Thin / Thin Italic

GREEK

SANAPXIA

TEEQIOOIKOTNTA

«EAate 0wy, Lo elre
352 OOO OOO LLOC TINPE OAOUC ATTO KATW

noBe to etoc BIE MIA NEA KPITIKH SKEWH

3 Kostas Bartsokas © 2017
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Light / Light Italic

LATIN

ROZVEN

Two letters

from Colette

to her friend

Marguerite

Moreno.

Paris, June 14, 1926
Speaking Bluntly

9/12 PT
$502

wreer | AM SPEAKING TO YOU NOW JUST AS BLUNTLY as | would speak to

myself... You, who are magic itself when it comes to oral storytelling,
lose most of your effects when you come to write. You leave out the
color. For instance, your Proust—pages 3, 4, 5. If you were talking to
me, this scene would be stunning. But in your written version what do
| find?

"Madame A. had a critical mind and brought ruthless judgments to bear... a
chorus of flatterers agreed. .. the conversation took a bitter turn... mocking
exclamations, derisive remarks," etc. Do you realize that in all that not

one word makes me see and hear what you're talking about? If you were
telling me this in person, you would paint old Madame A. and her husband,

| AM SPEAKING TO YOU NOW JUST AS BLUNTLY as | 7/10 PT | AM SPEAKING TO YOU NOW JUST AS BLUNTLY

would speak to myself... You, who are magic itself
when it comes to oral storytelling, lose most of
your effects when you come to write. You leave
out the color. For instance, your Proust—pages 3,
4, 5. If you were talking to me, this scene would
be stunning. But in your written version what do

| find?

"Madame A. had a critical mind and brought ruthless
judgments to bear... a chorus of flatterers agreed. ..
the conversation took a bitter turn... mocking
exclamations, derisive remarks," etc. Do you realize
that in all that not one word makes me see and hear
what you're talking about? If you were telling me
this in person, you would paint old Madame A. and

SSO01 a5 | would speak to myself... You, who

are magic itself when it comes to oral
storytelling, lose most of your effects when
you come to write. You leave out the color.
For instance, your Proust—pages 3, 4, 5. If
you were talking to me, this scene would be
stunning. But in your written version what
do | find?

"Madame A. had a critical mind and brought
ruthless judgments to bear... a chorus of
flatterers agreed... the conversation took a
bitter turn... mocking exclamations, derisive
remarks," etc. Do you realize that in all that not
one word makes me see and hear what you're
talking about? If you were telling me this in
person, you would paint old Madame A. and her
husband, Papa Anatole France, and the whole

g Kostas Bartsokas © 2017
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Light / Light Italic

CYRILLIC (RUSSIAN)

Obl 3aMeTUTb B KX nnuax 1 B cbopMe X TeJla HEKOTOPOEe M3IMEeHEHNE
CpaBHUTEJIbHO C TEM BpeMeHeM, KOrda MNaBHbIM MeCTOHpe6bIBaHI/IeM

C Oﬂ ‘ \ ‘ ‘ E wieer TONTIBKO OYEHb BHUMATE/IbHbIV B3I, 06palleHHbIN Ha HX, MOor
SSo1

MaosiobkKo

YTO BblIXOLAWT.

C Mopsa BeeT

nerknm Bertep,
CTUXOBLUMM HO HOUb.

9/12 PT
$S05

3a npedesnamu ucmopuu

Muxamn Muxamnos

nx Obin nec. B rnasax nx ceetutcs kKak byato 6onblue BHMMaHUS,
OCTOPOXHOCTW, CMMHa CTana npsaMee, CTyrNHs notepsana 4acTb CBOEN
rMOKOCTM.

MHozum nokoneHusim nodeli npuxodusoce bosbwe bezamo U xooumo, Yem
1a3Uumo no depesosM. Ho y nydwiux npedcmasumesnel pdcel 8ce eule OYeHb
WUPOKU Nslevu U 8Ce KOCMU, 8Ce ele O4eHb Kpenku MYckysol. Y ecex ux
XUBOM YKe He sbiddemcs mak 8neped, KAk Y ux 6e3zabomHbix Npedkos.
YMepeHHoCMb 8 huuie Npudana MHo2uM xyodoby. YmepeHHoCcmb ama,

TOMBKO OYEHb BHUMATE/LHbBIN B3NS4, 7/10 PT  TOJIBKO OYEHb BHUMATE/IbHbIN B3NS,
o Sso8 )

0BPALLEHHbIN HA HIX, MOT Bbl 3AMETUTL B 1X cry | OOPOLLeHHEIV HO HIAX, MOT Bbl 3aMeTuTe 8
MX INLAX U B GOPME UX TeNd HEeKoTopoe

NMLOX U B PopMe 1X TeNa HEKOTOPOEe U3MEHeHMe

CPOBHUTENBHO C TEM BpeMeHeM, KOrAA MIABHbIM KOTAIG FNIGBHbIM MECTONPEBHIBAHMEM 11X

MeCTOI'Ipe6bIBOHl/IeM nx Bbia nec. B rnasax 6bin nec. B rnasax vx cBeTUTCs KAk byarto

X CBETUTCA KAK OyaTo Gonblie BHUMAHKS, GOnbLUE BHUMAHWS, OCTOPOMXHOCTH, CMHA

OCTOPOXHOCTY, CMINHA CTANG NPAMEE, CTYMHSA crananpaMee, CTynHsa NoTepana Hacts

< CBOEN rMBKOCTU.
noTtepdna 4actb CBOEN rMBKOCTU.

M3MEHeHNe CPABHUTENIbHO C TEM BPEMEHEM,

. MHozum nokoneHusiM ntodeli Npuxodusoce
MHozum nokoneHusm ndel npuxodusnoce bosblue Gonblue Gezamb U xodUMb, teM AG3UMb NO

6ezamb U xoOuUMb, YeM 1a3umoe no depesobsaM. Ho depesbsm. Ho y nyuwux npedcmasumenel

Y Ayywux npedcmasumereli pacel 8ce ewe oUYeHb pacel ece ete okeHob WUPOKU Niedu U ece
WUPOKU h/leyu U 8ce KoCmu, 8ce ewe oUYeHb Kpenku KOCMU, 6Ce ellie OteHb KPenku Myckysl. Y acex
MYCKYsbl. Y 8cex Ux wusom e He aoidaemcs
mak eneped, KAk Y ux 6e33a60mHbix npedkos. nUtite NPUAGA MHOZUM XyBoBly, YMepeHHoCMb
YMepeHHocMb 8 nuuie Npudana MHo2uM Xyooby. 5Ma, KOHEYHO, He8OIbHAS,; CMOUM

UX YKUBOM UKe He 8bl0demcsi mak eneped, KaK
Y ux 6e33abomHbix npedkos. YmepeHHocmb 8

g Kostas Bartsokas © 2017
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Light / Light Italic

CYRILLIC (BULGARIAN)

u3BuHaBa. Llapsm cae3Ha goay. Ha gBopuoBama nopma yakawe
kansackama ¢ gBa vepHu »kpebeua, gap om cyaAmaHa, »kuByuy, ceaa

M ‘ ‘ Q P g T 26t CAEL MAAKO AOKOTAHTBT ABW, YE LAPVUATA € NOyMOpeHa u ce

NO2AEgHO

kbM nopmpema

HO »KeHa cu,
Mun HO UCMUHCckao

9/12 PT
ss01
ss10

kpacuBa pyckuHs.

[TocnegHusim geH
Ha XX Bek

8 KoHsa. Ho moU, kamo Bugsa koako e xybaBo Bpememo, omkasza ga
ce 803U U Mpbv2HA New u3 paszkowHama ¢ 6ozamu 3gaHusa U Kouiu
yAuua ,Llap OcBobogumen”.

HenocnegBaH om Hukol menoxpaHumern, obseveH npocmo, uapsam
omBpvuiauwe ycMuxHamo nosgpaume Ha MuHyBadume. Tol MUHa
nokpati ocmapsanomo, noyepHsino om Bpememo 3gaHue Ha BoeHHus knyb,
MUHa kpal HapogHomo cvbpaHue u BeauyaBull 6poH308 hamemHuk

Ha umMnepamopa AnekcaHgpa I, gemo ce cpewHa u npukazBa Hakonko

CAEA MAAKO AAFOTAHTBT SBM, YE LLAPVLIATA e 7/10 PT  CAEL MAAKO ALIOTAHTBT S1BU, YE LAPULIATA
SS05
noyMopeHa u ce uzBuHaBa. Llapsm cae3Ha goay. e noymopera u ce u3BunaBa. Liapam

cAe3Ha goay. Ha gBopuoBama nopma
Ha gBopuoBama nopma uakawe kaasckama c wakawe kanackama ¢ g8a uepru kpeGeLa,

gB8a yepHu kpebeua, gap om cyamaa, kuByuw, gap om cyamana, kuByuy ceza 8 Kowsi. Ho
ceza 8 KoHa. Ho moU, kamo Bugs koako e xy6aBo mot, kamo Bugs koako e xy6aBo Bpememo,
Bpememo, omkasza ga ce Bo3u U MpbaHa Nnew u3 omka3a ga ce Bo3u U MpozHa New u3

paskowHama ¢ 6ozamu 3gaHus u kowu

pa3kowHama ¢ Bozamu 3gaHusa U kKowu yauua
yAauud ,Llap OcBobogumen”.

Lap OcBobogumen”.

HenocnegBaH om Hukol menoxpaHumen,

HenocnegBax om Hukol menoxpaHumen, obneyeH o6inevieH npocmo, uapsm omBpbugtue
npocmo, uapsm omBpobuidawie YcMUXHAmMo ycMuxHamo nosgpaBume Ha MuHyBadume. Tol
nosgpaBume Ha muHyBadyume. Toli MuHa nokpati MuHa nokpati ocmapsnomo, nouepHsino om

ocmapsanomo, noyepHsno om Bpememo 3gaHue Ha Bpemerno 3gariue Ha Boewtus kyb, Mura kpatl
HapogHomo cvbpaHue u BenuuyaButi 6poH308

BoeHHus kny6, mura kpat HapogHomo cvbpaHue

~ namemHuk Ha uMnepamopa Anekcargpa I,
u BenuuaBull 6poH308 namemHuk Ha uMnepamopa gemo ce cpeuia u npukasBa Hakanko MuHyMU
AnekcaHgpa Il, gemo ce cpewHa u npukazBa ¢ npouymus no nogBusume cu 8v8 BotiHama

g Kostas Bartsokas © 2017
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Light / Light Italic

GREEK

BIBAIA

ETTLOTOAN

tou [ kouotaf3

DAoutTep
TTPOC TNV
NouiC KoAeT.

[Toplol, louAloc 1846

Epwtinec EmotoAec

wneer EIMAI AEMENOS $TO YOMA OV AN ATPIO IKYAI o8 TTAGoaAO Kal
AAUXTAW, OXL ylaTi BEAw va AeuTepwBW Kal va TO OKACW, AAAA €TTELON
OEV OE (PEPVOUVE OE PEVA PLa WPA APXUTEPA VA KOYW PE Ta SGVTIA Uou
TIG OQPKEG OOU, AUTEG TTOU VTUVECAL YIA VA €l0al «OTTWGS TTRETTEL UTTPOG
otoug Tpitoug. To TABog Pou yia Géva cUyKplveTal yovaya Je éva

Ss11

9/12 PT
sS04

UATOO ATTPETTELEG PN e€NUEPWUEVOU (Wou.

OéAw va og amolavow apyd. Oa UEVW AOLTIOV KAUTTOOO VNOTIKAG.

Oa apnvw tnv melva uov va Eavaueyaiwvel oav kAadeuévo kAapl, yia va
o€ guxaplotnBw AL ard v apxn. Aev Ba oe Aurtdual mou Ba kelteoal ki
€0V alxpuaAwtiopévn. Oa os modomatdw. Kaveic dev Aurtdtal kdTt To Beiko.
Kavelg bev beiyvel evomAaxvia yia To avaitia urtépoyo. Oa ta UTTooTE(G S

EIMAI AEMENOX £TO YQMA ZOY AN AIPIO ZKYAI

o€ TIACCAAO Kal aAuyTtdw, OxL ylati BEAw va
AEUTEPWOW Kal va To OKAoOW, AAAA eTteldr) Sev oe
(PEPVOLVE O€ EVA LA WPA APXUTEQA VA KOYW e
Ta SOVTIA HoU TIG OAPKESG OOV, AUTEG TIOU VTUVESAL
YIa VAl oAl «OTIWG TIPETIEW UTTIPOG OTOUG TEITOUG.
To dBog pou yla oéva cuyKpiveTal povaxa Ue
€VA UATOO ATIPETIEIEG N EENUEPWMEVOL {WOU.

OéAw va oe amoAavow apyd. Oa UEVw AoLtovV
KAUTTIO00 VNOTIKAG. Oa apnvw Tnv melva Lo va
Eavapeyadwvel oav kAabeuevo kAapl, yia va oe
euxaplotnBw AL amo v apxn). Aev Ba o Aurtduat
rou Ba kelteoal KL €0V auUAAWTIOUEVN. Oa o€
robomnatdw. Kavelg bev Aumtdtat kdatt o Beind. Kavelc
Oev belyvel euomdayvia yla To avaltia utépoxo. Oa ta

7/10 PT  EIMAI AEMENOX £TO ZQMA $OY £AN ArPIO

TKYAI OE TTAGOOAO KAl AAUXTAW, OXL ylat
BEAW va AeuTEPWOW Kal VA TO OKACW, AAAG
emeldr) dev o€ PEPVOUVE OE péva Pl wpda
aPXUTEPQ Va KOWW PE TA SOVTIA POU TUG
OGPKEG OOU, QUTEG TTOU VIUVESAL YIa val
eloal «OTTWG TTPETTEL PTTPOG OTOUG TPITOUG.
To M&B0g pou yia GEva GUYKPIVETAL HOVAXa
JE éva PATOO ATTRETTELEG N EENUEPWHEVOU
{wou.

OéAw va oe amoAavow apyd. Oa HEVW AoLov
KAUTTO00 VNOTIKAG. Oa apnvw TV Telva Lou

va Eavapeyadwvet oav khadepgvo kAapl, yia va
o€ evxaplotnBw maAL ard v apxn). Aev Ba oe
Aurtduat ou Ba kelteoal kit £0U AUXUQAWTIOUEVN.
Oa oe mobomnartdw. Kavels Sev Aurdrat kdtt

10 Oelnd. Kavels bev Selyvel evomiayvia yia to
avaltia urépoyo. Oa Ta UMOOTE(G dAa UExPL va

g Kostas Bartsokas © 2017
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AVERTA PE Regular / Regular Italic

LATIN

wreer | AM SPEAKING TO YOU NOW JUST AS BLUNTLY as | would speak to
myself... You, who are magic itself when it comes to oral storytelling,
lose most of your effects when you come to write. You leave out the

color. For instance, your Proust—pages 3, 4, 5. If you were talking to
me, this scene would be stunning. But in your written version what

Two letters =~

“Madame A. had a critical mind and brought ruthless judgments to bear...
a chorus of flatterers agreed... the conversation took a bitter turn...

from Colette

[ ]

to her friend

mocking exclamations, derisive remarks,” etc. Do you realize that in all
that not one word makes me see and hear what you're talking about? If
you were telling me this in person, you would paint old Madame A. and her

9m2p1T | AM SPEAKING TO YOU NOW JUST AS BLUNTLY as 7/10PT | AM SPEAKING TO YOU NOW JUST AS BLUNTLY

Marguerite

Moreno.

Paris, June 14, 1926
Speaking Bluntly

| would speak to myself... You, who are magic
itself when it comes to oral storytelling, lose
most of your effects when you come to write.
You leave out the color. For instance, your
Proust—pages 3, 4, 5. If you were talking to me,
this scene would be stunning. But in your written
version what do | find?

“Madame A. had a critical mind and brought ruthless
judgments to bear... a chorus of flatterers agreed. ..
the conversation took a bitter turn... mocking
exclamations, derisive remarks,” etc. Do you realize
that in all that not one word makes me see and hear
what you're talking about? If you were telling me
this in person, you would paint old Madame A. and

$S01 a5 | would speak to myself... You, who

are magic itself when it comes to oral
storytelling, lose most of your effects when
you come to write. You leave out the color.
For instance, your Proust—pages 3, 4, 5. If
you were talking to me, this scene would be
stunning. But in your written version what
do | find?

“Madame A. had a critical mind and brought
ruthless judgments to bear... a chorus of
flatterers agreed... the conversation took a
bitter turn... mocking exclamations, derisive
remarks," etc. Do you realize that in all that
not one word makes me see and hear what
you're talking about? If you were telling me
this in person, you would paint old Madame
A. and her husband, Papa Anatole France, and

3 Kostas Bartsokas © 2017
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Regular / Regular Italic

CYRILLIC (RUSSIAN)

COJIHUE

MOosibKO

UTO BbIXOO4WNT.

C Mops BeeT

nerkum BeTtep,
CTUXABLLUUN HA HOYb.

3a hpedesnamu ucmopuu

Munuxamnn Mmxamnos

w2ser TONIBKO OYEHb BHUMATEJIbHbIN B35, 06palleHHbI Ha HUX, MOT

Obl 3aMeTUTb B UX NIULLAX U B popMe UX TeNla HEKOTOPOe U3MEHEHMEe
CPaBHUTEJIbHO C TeM BPeMeHeM, Korga riaBHbIM MecTonpebbiBaHMEM
nx 6bin nec. B rnasax nx cBetuTca Kak byato 6onblue BHUMaHKUS,
OCTOPOXXHOCTHU, CMMHA CTana npsaMee, CTYMNHA noTepsaa YacTb CBOEN
rMOKoCTM.

MHozum nokoneHusM arodeli npuxodusnoce bonbwe bezamo u xooume,
ueM 71a3UMb no depesbsaM. Ho y nyuwux npedcmasumernel pacol

8ce ellje 04eHb WUPOKU Nseyu U 8Ce KOCMU, 8Ce euke 0YeHb Kpenku
MYCKYbl. Y 8cex ux usom yxe He 8blddemcsi mak enepeo, KaK Y ux
6e33a60MmHbIx hpedkoa. YMepeHHOCMb 8 hule hpuddsad MHO2UM XYydoby.

TO/IbKO OYEHb BHUMATEJIbHbIV B394, 7/10 PT  TOJIbKO OYEHb BHUMATEJIbHbIN B354,
o SS08 i
OBPALLEHHDbIN HA HUX, MOT Bbl 30METUTb B 510 0BPpaLLieHHbIA HA HUX, MOT Bbl 3AMETUTS B
UX MNLax 1 B GopMe UX TeNna HeKoTopoe
MX NMLAX U B hopMe UX Tenda HekoTopoe
M3MeHeHNe CPABHUTEJNIbHO C TeM BpeMeHeM,
N3MEHeHUe CPABHUTENBHO C TEM BPEMEHeM, KO FIGBHBIM MeCTONPeBLIBAHMEM U
Korgd rndBHbIM MeCTOI‘Ipe6bIBGHVIeM ux 6bin 6bin nec. B rnasax nx ceetntca Kak 6yaro
nec. B rnasax unx ceetutcs kak 6yaro 6onblue Gonblue BHUMAHWS, OCTOPOXHOCTM, CMUHA

CTana npsiMee, CTynHA NnoTepsasa 4acTb

BHUMAOHUA, OCTOPOXHOCTU, CNMHA CTANA npamMee,
cBoel rmbkocTu.

CTYNHA noTep4ana 4acTb cBoel rmMbKocTu.

. MHoz2uM nokoneHusM nodell NPUXoOUoCeb
MHozuM nokoneHusM ntodeli npuxodusnoce bonbuie Gonbiue Gezamb U xodUmb, deM AG3UMb No

6ezamo u xo0ume, 4eM a1a3umo no depesobsM. Ho depesbaM. Ho y nyywux npedcmasumerneli
y nydwiux npedcmasumeneli pacoel 8ce euje o4eHb pacl ece euje o4eHb WUPOKU Nfie4u U ece
WUPOKU naeyu U 8ce KOCMU, 8ce ele oUYeHb Kpenku Kocmu, 6ce ewe oteHb Kpenku Myckyrol.

Y scex ux xusom ywe He 8bidaemcsi mak
MYCKyY/bl. Y ecex Ux )Kusom yxe He 8bldaemcsi

eneped, KaK Yy ux 6e33abomHbix npedkos.
mak eneped, KaK Yy ux 6e33abomHbix npedkos. YMepeHHOCMb 8 e NPUdana MHOZUM
YMepeHHOCMb 8 huwe Npudand MHO2UM Xyao6y. Xyooby. YmepeHHocmb 3ma, KOHeuHo,

3 Kostas Bartsokas © 2017
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Regular / Regular Italic

CYRILLIC (BULGARIAN)

u3BuHaBa. Llapsm cae3Ha goay. Ha gBopuoBama nopma yakawe
kansackama ¢ gBa vepHu »kpebeua, gap om cyaAmaHa, »kuByuy, ceaa

M I I Q P ﬂ T 26t CAEL MAAKO AOKOTAHTBT ABW, YE LAPVUATA € NOyMOpeHa u ce

No2AegHA

koM hopmpema

Ha »keHa cu,
mun Ha ucmuHcka

9/12 PT
ss01
ss10

kpacuBa pyckuns.

[TocnegHusim geH
Ha XX Bek

8 KoHsa. Ho moU, kamo Bugsa koako e xybaBo Bpememo, omkasza ga
ce 803U U Mpbv2HA New u3 paszkowHama ¢ 6ozamu 3gaHusa U Kouiu
yAuua ,Llap OcBobogumen”.

HenocnegBaH om Hukol menoxpaHumern, obseveH npocmo, uapsam
omBpvuiauwe ycMuxHamo nosgpaume Ha MuHyBadume. Tol MUHa
nokpati ocmapsanomo, noyepHsino om Bpememo 3gaHue Ha BoeHHus knyb,
MUHa kpal HapogHomo cvbpaHue u BeauyaBull 6poH308 hamemHuk

Ha umMnepamopa AnekcaHgpa I, gemo ce cpewHa u npukazBa Hakonko

CAEA MAAKO AAFOTAHTBT SBM, YE LLAPVLIATA e 7/10 PT  CAEL MAAKO ALIOTAHTBT S1BU, YE LAPULIATA
SS05
noyMopeHa u ce uzBuHaBa. Llapsm cae3Ha goay. e noymopera u ce u3BunaBa. Liapam

cAe3Ha goay. Ha gBopuoBama nopma
Ha gBopuoBama nopma uakawe kaasckama c 3ria gony. Ha gop P

yakawe kaaackama ¢ gBa uepHu >kpebeuga,

gB8a yepHu kpebeua, gap om cyamaa, kuByuw, gap om cyamana, kuByuy ceza 8 Kowsi. Ho
ceza 8 KoHa. Ho moU, kamo Bugs koako e xy6aBo mot, kamo Bugs koako e xy6aBo Bpememo,
Bpememo, omkasza ga ce Bo3u U MpbaHa Nnew u3 omka3a ga ce Bo3u U MpozHa New u3

paskowHama ¢ bozamu 3gaHus U kbuu yauua pazkowkama ¢ 60zamu 3gaHus U koeuiu

LLap Oc@o6ogume/\” yAauud ,Llap OcBobogumen”.

HenocnegBaH om Hukol menoxpaHumen,

HenocnegBax om Hukol menoxpaHumen, obneyeH o6inevieH npocmo, uapsm omBpbugtue
npocmo, uapsm omBpobuidawie YcMUXHAmMo ycMuxHamo nosgpaBume Ha MuHyBadume. Tol
nosgpaBume Ha muHyBadyume. Toli MuHa nokpati MuHa nokpati ocmapsnomo, nouepHsino om

ocmapsanomo, noyepHsno om Bpememo 3gaHue Ha Bpemerno 3gariue Ha Boewtus kyb, Mura kpatl

BoeHHus kny6, mura kpat HapogHomo cvbpaHue

~ namemHuk Ha uMnepamopa Anekcargpa I,
u BenuuaBull 6poH308 namemHuk Ha uMnepamopa gemo ce cpeuia u npukasBa Hakanko MuHyMU
AnekcaHgpa Il, gemo ce cpewHa u npukazBa ¢ npouymus no nogBusume cu 8v8 BotiHama

HapogHomo cvbpaHue u BenuuyaButi 6poH308

3 Kostas Bartsokas © 2017
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BIBAIA

ETTILOTOAN
tou [ Kouotd3

DAouTttep
TPOG TNV
Nouil KoAer.

[Napiol, lovAiog 1846

Epwtikéc EmioToAEC

wneer EIMAI AEMENOX XTO TOMA TOY AN ArPIO IKYAI og mdooalo kat

aAuxTAw, OxL yiati BEAw va AsutepwBW Kal va To OKACW, AAAd eTeldn)
Oev o€ PEpvouve Ot Péva pla wpa apyxutepd va KOYw pe ta dovtia
MOU TIG OAPKEG OOV, QUTEG TTOU VTUVECAL YIA VA €i0al «OTTWG TTIPETTELY
MTTPOG 0Toug TPiTtoug. To MABoG pou yia oéva CUYKpPIVETAL Jovaxa UE
éva pdtoo ampeneleg un e§npepwuévou {wou.

OéAw va o amoAavow apyd. Oa HéEvw AoLTTOV KAUTIOOO VNOTIKOG.

Oa apnvw tnv melva pov va EavaueyaAwvel oav kKAadeUEVO KAapl, yla va
ot euxaplothBw maAtL and tnv apyn. Asv Ba o Autauat ou Ba keiteoat ki
€0U alyMoAwTIopéVn. Oa og modomataw. Kaveic dev Aurtdtal kdatt to Oeiko.
Kaveic bev deiyvel evomAayvia yia to avaitia urtépoxo. Oa Ta utooTteic dAa

EIMAI AEMENOZX XTO XQMA ZOY XAN AIPIO ZKYAI
o€ IACoAAO Kal aAuxTtdw, oxL ylati BEAw va
AeuTepwWOW Kal va To oKACW, aAAd emeldr) dev
O€ (PEPVOUVE O€ PEVA LA Wpa apyutepa va
KOYw HE TA SOVTIA POV TIG OAPKEG OOV, AUTEG
TIOU VTUVECAL YA Va €loal «OTIWG TIPETIEL
MTIPOG 0Toug Tpitous. To dbog pou yia céva
OUYKPIVETAL HOVAXA UE €VA PATOO ATIPETIELEG N
e€nuepwpévou {wou.

OéAw va o amodavow apyd. Oa uévw Aotmév
KAUTTOO0 VNOTIKOG. Oa aprvw TNV Teiva ov va
Eavaueyadwvel oav kAadeuévo kAapl, yla va o
guxaptotnBw maAL amd tnv apxn). Aev Ba o Aurtauat
movu Ba keiteoal KL €0V alYHaAwTIopEVN. Oa og
nodonataw. Kaveic dev Aumtdtat katt To Bgio.

7/10 PT  EIMAI AEMENOX £TO £QMA XOY IAN ArPIO

TKYAl € TTACOAAO Kal aAuxTdw, OxL ylati
BéAw va AeutepwOBW Kal va To OKACW, AN
emeldn Sev o YEpvouve oe péva pa wpa
apyutepa va KOYw Pe ta SovTia pou Tig
OQPKEG OOV, AUTEG TTOU VTUVESAL yia va
eloal «OTTWG TTPETTEL UTTPOG OTOUG TPITOUG.
To m&Bog pou yla oéva cuyKpivetal povaya
HE €va YATOO amPEMeLeg PN e§NUEPWUEVOU
{wou.

OéAw va og anodavow apyd. Oa uévw Aotmév
KAUTTO00 VNOTIKGG. Oa a@rvw TNV meiva ou
va Savaueyarwvetl oav khabdeuévo klapi,

yla va og euxaptotnBuw mdAL amd tv apxr).
Agv Ba og Aurtapat mou Ba keiteoat ki 0V
aypaiwtiopévn. Oa oe moSomatdw. Kaveig
Sev Aurtdrat katt to Oeind. Kaveig Sev Seixvel
guomAayvia yla to avaitia utépoyo. Oa ta
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ROZVEN

Two letters

from Colette
to her friend

Marguerite
Moreno.

Paris, June 14, 1926

Speaking Bluntly

wrser | AM SPEAKING TO YOU NOW JUST AS BLUNTLY as | would speak to my-

self... You, who are magic itself when it comes to oral storytelling,
lose most of your effects when you come to write. You leave out the
color. For instance, your Proust—pages 3, 4, 5. If you were talking to
me, this scene would be stunning. But in your written version what

do | find?

“Madame A. had a critical mind and brought ruthless judgments to
bear... a chorus of flatterers agreed... the conversation took a bitter
turn... mocking exclamations, derisive remarks,"” etc. Do you realize

that in all that not one word makes me see and hear what you're talking
about? If you were telling me this in person, you would paint old Madame

| AM SPEAKING TO YOU NOW JUST AS BLUNTLY as
| would speak to myself... You, who are magic
itself when it comes to oral storytelling, lose
most of your effects when you come to write.
You leave out the color. For instance, your
Proust—pages 3, 4, 5. If you were talking to
me, this scene would be stunning. But in your
written version what do | find?

“Madame A. had a critical mind and brought
ruthless judgments to bear... a chorus of flatterers
agreed... the conversation took a bitter turn...
mocking exclamations, derisive remarks," etc. Do
you realize that in all that not one word makes me
see and hear what you're talking about? If you
were telling me this in person, you would paint old

7/10 PT | AM SPEAKING TO YOU NOW JUST AS BLUNTLY

Sso1

as | would speak to myself... You, who

are magic itself when it comes to oral
storytelling, lose most of your effects when
you come to write. You leave out the color.
For instance, your Proust—pages 3, 4, 5. If
you were talking to me, this scene would
be stunning. But in your written version
what do | find?

“Madame A. had a critical mind and brought
ruthless judgments to bear... a chorus of
flatterers agreed... the conversation took a
bitter turn... mocking exclamations, derisive
remarks,” etc. Do you realize that in all that
not one word makes me see and hear what
you're talking about? If you were telling me
this in person, you would paint old Madame A.
and her husband, Papa Anatole France, and

3 Kostas Bartsokas © 2017
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1276er TOJIbKO OYEHb BHUMATEJIbHbIN B35, obpalleHHbI Ha HUX,
e MOr 6b| 3aMeTuUTb B UX IMULAX U B c|>opMe nx Tena HekKoTopoe
n3MeHeHne CcpaBHUTEJIbHO C TeéM BpeMeHeM, Korga rnaBHbiM

MeCTOl'Ipe6bIBaHMeM ux 6bin nec. B rnasax ux ceeTuTcs Kak 6y,D,TO
6onble BHUMaHN4A, OCTOPOXHOCTH, CMMUHa CTaJla npsaMee, CTynH4

m On b KO noTepsia YacTb CBOel rmMbKocTu.

MHozumM nokoneHusaM arodeli npuxodunocb 6oavbwie 6e2zamo u xodume,
ueM nasume no depesbsM. Ho y nyuwiux npedcmasumeneli pacol

LI T o B b I X o M T ece ele 0YeHb WUPOKU hseyu U 8ce KOCMU, 8ce el,e OYeHb Kpenku
° MYCKybl. Y ecex ux xxueom yxe He ebioaemcs mak enepeo, KaK y
ux 6e33a60mHbix npedkos. YMepeHHOCMb 8 nuwie hpudadsad MHO2UM

C M o p ﬂ B e e I oi2pt TONBKO OYEHb BHUMATEJIbHbIV B3rns, 7/10PT TO/IbKO OUYEHb BHUMATE TbHbIl

- SS08 1
505 o6paALLEeHHbIN HA HUX, MOT Bbl 3AMETUTL B ey B3TTIAA, 0BpauenHbiil Ha Hux, Mor Bl

3aMeTUTb B UX IULAX U B popMe ux Tena
Ux amuax n B d)opMe UX Tena HekoTopoe

A\ 4
HeKoTopoe UaMeHeHne CpaBHUTEeNIbHO
n e r K M M B eTe p M3MeHeHNe CPABHUTENIbHO C TeM BpeMeHeM, C TeM BPEMEHeM, KOrAa rIGBHbIM
' Korgda rndaBHbiM MeCTOI'IpeGbIBGHVIeM nx MecTonpe6biBaHUEM ux 6bin nec. B rnasax

6bin1 nec. B rnasax ux ceetutca kak 6yaro WX CBETUTCS KAK BYATO BosibLue BHUMAHUS,
OCTOPOXXHOCTHU, CMNHA cTaNa npsiMee,

A\ 4
6onblwe BHUMOHUSA, OCTOPOXXHOCTHU, CNMUHA
‘ I M Xq B I I I M M H q H o q b . CTYMHSA NOTEepPANa YacTb CBoel rmbKocTu.
[ ] cTana npsMee, CTynHa noTepsnda 4actb csoeun
rubkocTn. MHozuM nokoneHusM ntodeli npuxoduaoch
60s16we 6e2amo u xodume, YeM AA3uMob NO

3 a n p e a e f, a M u u C m O p u u MHozuM nokoneHusM ntodeli npuxodusock 6onbwe depeabsam. Ho y nyuwux npedcmasumeneii
6e2amob u xodumso, YeM nA3ume no depeabsM. Ho pacol ece ewe 04eHb WUPOKU NeHU U 6ce
y Ay4ywux npedcmaesumereli pacol ece ewie oueHb
Y ecex ux ueom Yxe He ebldaemcs mak
WIUPOKU nseyu U ece KOCMU, 8ce euje oUeHb Kpenku

A4
M M Xq M n M M Xq M n o B MYcKybl. Y ecex ux xueom yxe He abidaemcsi eneped Kak y ux GezsabomHi npedkos.

yMEpeHHOCmb e nuwe npuaana MHO2UM
mak eneped, KAk Yy ux 6eszabomHoix npedkoa. Xydo6y. YMepeHHOCMb 5Ma, KOHEUYHO,

KoCmu, ece ew,e 04eHb KpenKu Myckyol.
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1znerr CAED MAAKO AOKOTAHTBT ABU, YE LAPULLATA € noyMOpeHda U ce
u3BuHaBa. Llapam cae3Ha goay. Ha gBopuoBama nopma yakawe
kaansackama c gBa uepHu >kpebeua, gap om cyamaHa, >kuByw, ceza

8 KoHs. Ho mol, kamo Bugs koako e xy6aB8o Bpememo, omkasa ga
ce Bo3u u mpvzHa new u3 paskowHama ¢ 6o2zamu 3gaHus u kbwu

NO2AEe g HQO yauua Llap OcBoBogumen”.

HenocnegB8ax om Hukoli menoxpaHumen, o6ae4yeH npocmo, uapsam
omBpvuwawe ycMuxHamo no3gpaBume Ha MuHyBauume. Toli MuHa

k-b M n O m e m a nokpali ocmapsinomo, nouepHsino om BpeMemo 3gaHue Ha BoeHHus
p p kny6, muHa kpati HapogHomo cvbpaHue u BeauuaBuli 6poH308
namemHuk Ha uMnepamopa AnekcaHgpa Il, gemo ce cpewHa u npukazBa
Ha >keHa cu /
H 8 8 K Llapsim cae3Ha goAy. Ha gBopuoBama
mun Ha ucmuHcka  EETETIETE
kansickama c gBa uepHu >kpebeua, gap om kpe6eua, gap om cyamana, kubyus

cyAmaHa, »kuByuw, ceza 8 Kons. Ho mot, kamo ceza 8 Kowsi. Ho moti, kamo Bugs koako

Bugs konko e xy6aBo BpeMemo, omkasa ga ce e xy6aBo Bpememo, omka3a ga ce
B80o3u U mpvaHa new u3 pazkowHama

kpacuBa pyckuHs Sogrs s oy pmamacSouma £
[ ] 3gaHusi u kouu yAuua "uap OCGOGOgumeA". ¢ 602amu 3gaHus u kowu yauua ,Lap

OcBobogumen".

9/12pT1 CAEA MAAKO AAKOTAHTDBT ABU, HE LAPULIATA 7/10 PT  CAE/L, MAAKO ALLIOTAHTBT SIBU, YE

SS05
:Z:’; e noyMopeHa u ce u3BuHsBa. Llapsm cae3Ha WAPMLATA e noyMopeHa u ce u3BunsiBa.

HenocnegBan om Hukoli menoxpaHumen, obneyeH HenocnegBan om nukoti menoxpanumen,
, , O C ” eg H u g m g e H npocmo, uapsm omBpbusawe YycMuxHamo o6neueH npocmo, uapsm omBpbuiauie
no3zgpaBume Ha MuHyBauume. Toli MuHa nokpati ycmuxHamo nozgpaume Ha muryBayume.

ocmapsnomo, novepHsino om Bpememo 3gaHue Ha Toti wua nokpali ocmapARoMo, nouepHsAo

om Bpememo 3gaHue Ha BoeHHus kny6, MuHa

H a XX 6 e k BoeHHus kn%6, MuHa kpali HapogHomo cvbpaHue kpaii Hapogromo cobpatiue u Benuuabuii
u BenuuaBuii 6poH308 namemHuk Ha umnepamopa 6pon308 namemnuk Ha umnepamopa
AnekcaHgpa Il, gemo ce cpeuwsHa u npukazBa Anekcangpa Il, gemo ce cpewHa u
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tou [kouotdf

PAoputmep

TPOG TNV
Aouil KoAer.

lNapiot, lovAioc 1846

Epwtinéc EIOTOAEC

wneer EIMAI AEMENOZ £TO £QMA XOY AN ArPIO IKYAI o€ mdocalo Kal
aAuxtaw, oxt yiati O£Aw va AeutepwBw Kal va To okdow, aAAd
emeldn dev og Pépvouve oe péva Pla wpa apxutepa va KOYw He ta
SdvTia Pou TI§ OAPKEG GOV, AUTEG TTOU VTUVEDAL YLa Va €iodl «OTTWG
TIPEMELY UTTPOG OToUG Tpitoug. To maBog pou yla oéva cuyKkpivetal
povaxa pe éva patoo ampémeleg pn e§npuepwpévou {wou.

Ss11

9/12 PT
sS04

OéAw va o amoAavow apyd. Oa pHévw AOLTOV KAUTTOOO VNOTLKOG.

Oa apnvw tnv neiva pov va favapeyadwvel oav kAadeuévo kAapi, yla va
ot euxaptotnOw maAL ané tnv apxn. Asv Oa o Aunauat mov Oa keiteoat
KL €0V atypaAwtiopévn. Oa oe modonataw. Kaveic dev Aumtdtat katt to
Ocind. Kaveig dev beixvel evomAayvia yia o avaitia umtépoxo. Oa ta

EIMAI AEMENOZ XTO XQMA ZOY ZAN AIPIO ZKYAI
o€ MAcoalo Kal aAuxtdw, oxt ylati OéAw va
AsutepwOBW Kat va to okdow, aAAd emeldn) dev
o€ PEPVOUVE OE Héva Ula wpa apxUtepa va
KOPw pE Ta SOVTIa POV TIG CAPKEG OOU, AUTEG
TIOU VTUVEQDAL Yld Va €ioal «OTIWG TIPETIELY
UTpOG oToug Tpitoug. To mabog pou yla oéva
OUYKpIVETAL Hovaxa ME £€va PATOO ATIPETELEG KN
efnpepwpévou {wou.

OéAw va og amoAavow apyd. Oa uévw AoLmov
KAUTT000 VNOTLKGG. Oa apnvw Tnv neiva yov va
Eavaueyadwvel oav kAadepévo kAapi, yla va o
guyaplotnBw maAt ané tnv apxn. Aev Oa oe Aumtapuat
mov Oa keiteoal Kt £0U alyuaAwtiopévn. Oa oe
nobonatdw. Kaveig 6ev Aundtat katt to Oeiuo.

7/10 PT EIMAI AEMENOZX ITO IQMA ZIOY ZAN ArPIO

£KYAI o Mdooalo Kat aAuxtdw, oxt ylati
B£Aw va AeutepwBw Kat va To okdow, aAAd
emeldn) Sev og pépvouve o péva pua wpa
apyUtepa va KOPw e Ta Sévtia pou T
CAPKEG OOU, QUTEG TTOU VIUVEDAL yid Va
gioal «OTIWG TTPETELY PTTPOG OTOUG TPITOUG.
To maBog pou yla oéva cuykpivetal povaya
HE éva PATOO ATPETTELEG PN E§NUEPWHEVOU
{wou.

OéAw va og anodavow apyd. Oa pévw Aotmév
KAUTI000 VNOoTIKGG. Oa aprivw tTnv meiva pov
va §avapeyalwvel oav kAadepévo kAapi,

yla va o€ guxaptotnOw maAt ané tnv apxn.
Agv Ba o€ Aurtapat mov Oa keiteoat ki eoU
alypaAwtiopévn. Oa os mobonatdw. Kaveig
Sev Aurdrat katt to O<ind. Kaveig Sev deiyvet
guomAayvia yia to avaitia umépoyo. Oa ta
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Two letters

from Colette
to her friend

Marguerite
Moreno.

Paris, June 14, 1926

Speaking Bluntly

wrser | AM SPEAKING TO YOU NOW JUST AS BLUNTLY as | would speak to my-

self... You, who are magic itself when it comes to oral storytelling,
lose most of your effects when you come to write. You leave out the
color. For instance, your Proust—pages 3, 4, 5. If you were talking to
me, this scene would be stunning. But in your written version what

do | find?

“Madame A. had a critical mind and brought ruthless judgments to bear...
a chorus of flatterers agreed... the conuversation took a bitter turn...
mocking exclamations, derisive remarks," etc. Do you realize that in all
that not one word makes me see and hear what you're talking about? If
you were telling me this in person, you would paint old Madame A. and

| AM SPEAKING TO YOU NOW JUST AS BLUNTLY as
| would speak to myself... You, who are magic
itself when it comes to oral storytelling, lose
most of your effects when you come to write.
You leave out the color. For instance, your
Proust—pages 3, 4, 5. If you were talking to
me, this scene would be stunning. But in your
written version what do | find?

“Madame A. had a critical mind and brought
ruthless judgments to bear... a chorus of flatterers
agreed... the conversation took a bitter turn...
mocking exclamations, derisive remarks,” etc. Do
you realize that in all that not one word makes me
see and hear what you're talking about? If you
were telling me this in person, you would paint old

7/10 PT 1 AM SPEAKING TO YOU NOW JUST AS BLUNTLY

Sso1

as | would speak to myself... You, who

are magic itself when it comes to oral
storytelling, lose most of your effects when
you come to write. You leave out the color.
For instance, your Proust—pages 3, 4, 5. If
you were talking to me, this scene would be
stunning. But in your written version what
do | find?

“Madame A. had a critical mind and brought
ruthless judgments to bear... a chorus of
flatterers agreed... the conversation took a
bitter turn... mocking exclamations, derisive
remarks,” etc. Do you realize that in all that
not one word makes me see and hear what
you're talking about? If you were telling me
this in person, you would paint old Madame A.
and her husband, Papa Anatole France, and
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COJIHLE

MOJIbKO

UTO BbIXOAMUT.

C Mop4 BeeT

Nerkumn eerep,
CTUXABLUUU HA HOYb.

3a npedenamMu ucmopuu

Muxaun Muxaunnos

126e1 TOJIbKO OYEHb BHUMATEJIbHbIW B3NS/, o6palleHHbIit Ha HUX, MOT

6bl 3aMeTUTb B UX MLax u B popMe UX Tesla HEKOTOpoe U3MEeHeHue
CpaBHUTEJNIbHO C TeM BpeMeHeM, Koraa rnaBHbiM MecTonpebbiBaHueM
ux 6bin nec. B rnasax ux ceeTutca Kak 6yaTo 6onblue BHUMaHUS,
OCTOPOXXHOCTHU, CNIMHA CTasa npsiMee, CTYNHS NoTepsiJia YacTb CBOEN
rubkocTu.

MHo2uM nokosneHusM arodeli npuxodunoce bosnbwe 6e2amo u xodumo,
ueM s1a3umo ho depesbsM. Ho y ayuwiux npedcmaesumesneli pacol

ece ewie 04YeHb WUPOKU nse4u U ece KOCMuU, ece elie o4eHb Kpenku
MYcKysbl. Y ecex ux )ueom yxe He ablodemcsi mak enepeo, KaK Y ux
6e33a60mHbix npedkoe. YMepeHHOCMb @ nuuwie hpudasa MHo2uM xyodoby.

TOJIbKO OYEHb BHUMATEJIbHbIN B3rNSA4, 7/10 PT  TOJIbKO OYEHb BHUMATEJIbHbIN B3NS4,
- SS08 1
06paLeHHbI HA HUX, MOr 6bl 3OMETUTb B 510 0o6paLLEHHDIH Ha HUX, MOT 6bl 3AMETUTS B
MX IMLAX U B popMe UX Tend HeKoTopoe
nx nnuax u B popMe X Tena HeKoTopoe
U3MeHeHue CpaBHUTEJIbHO C TeéM BpeMeHeM,
M3MeHeHUe CPABHUTENIBHO C TEM BPEMEHEM, KOTAQ FNGBHbIM MeCTORpeGHIBAHIEM UX

Koraa raBHbIM MeCTOHpe6bIBdHMeM nx

6b1n nec. B rnasax ux ceeTuTcsa Kak 6YATO
G6onblue BHUMAHUSA, OCTOPOXXHOCTU, CMUHA
cTana npsaMee, CTynHAa notepanid 4acTb cBoel

6bin nec. B rnasax ux ceeTutcs Kak 6yaro
6onblue BHUMAHUSA, OCTOPOXXHOCTH, CMIUHA
cTana npsiMee, CTYMHs NOTePSIA YACTb
cBoeil rubkocTu.

rmbkocTu. MHo2uM nokoneHusM atodeli npuxodusoco

6onbwe 6e2amo u xodumb, YeM AA3UMb NO
MHo2uM nokoneHusaM arodeii npuxodunoco 6onvwe depeabsm. Ho y nyuwux npedcmasumeneii
6e2amo u xo0ume, YeM nasume no depesbsM. Ho pacol ece euje o4eHb WUPOKU NeHU U 6ce
y ny4wux npedcmaesumeneii pacol ece euje oueHb kocmu, ece ette oueHb kpenku MYCKynbl.

Y acex ux xusom Yxe He ebidaemcs mak

WuUpoKU nsie4u U ece kocmu, ece ewie o4eHb Kpenku
P ! W P aneped, Kak Yy ux 6e33a6omHbix npedkoe.

MycKynbl. Y ecex ux )ueom yxe He ebidaemcs YMepeHHOC® & nutite NPUQNA MHORUM
mak eneped, Kak y ux 6e3zabomHoix npedkoe. Xydo6y. YMepeHHOCMb M, KOHeUHO,

3 Kostas Bartsokas © 2017
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AVERTA PE

Bold / Bold Italic

CYRILLIC (BULGARIAN)

N LUAPAT

no2AegHa

kvbm nopmpema

Ha >keHa cu,
mun Ha ucmuHcka
kpacuBa pyckuHs.

9/12 PT
ss01
ss10

llocnegHusm geH
Ha XX Bek

12n6pr CAED, MAAKO AOKOTAHTDBT ABU, YE LAPULLATA e noyMOpeHa U ce

u3BuHsBa. Llapsam cae3Ha goay. Ha gBopuoBama nopma uakawe
kaasckama c gBa uepHu >kpebeua, gap om cyamaHa, >kuByw, ceza
8 KoHsi. Ho moli, kamo Bugs koako e xy6aB8o 8peMemo, omkaza ga
ce Bo3u u mpv2Ha new u3 pazkowHama c 602zamu 3gaHus u kewu

yauua ,Llap OcB8o6ogumen”.

HenocnegBaH om Hukoli menoxpaHumen, o6neuyeH npocmo, uapsm
omBpvwawe ycMuxHamo no3gpaBume Ha muHyBauume. Toli MuHa
nokpaii ocmapsinomo, nouepHsso om BpeMemo 3gaHue Ha BoeHHuUs
kny6, muna kpali HapogHomo cvbpaHue u BeauuaButii 6poH308
namemHuk Ha umnepamopa AnekcaHgpa Il, gemo ce cpewyHa u npukazBa

CAEA MAAKO AAIKOTAHTBT 1BU, YE LAPULIATA e

noyMopeHa u ce u3zBuHsBa. Llapsam cae3Ha goay.

Ha gBopuoBama nopma uakawe kaarsckama c
gBa uepHu kpebeua, gap om cyamaHa, >kuByuw,
ceza 8 KoHss. Ho moti, kamo Bugs koako e
xy6aBo Bpememo, omka3za ga ce Bo3u u mpuvaHa
new u3 pazkowHama c 602amu 3gaHus u kowu
yAuua ,Lap OcBob6ogumen”.

HenocnegBan om Hukoli menoxpaHumen, o6neueH
npocmo, yapsm om8pvwawe ycMuxHamo
no3gpaBume Ha MuHyBavume. Toli MuHa nokpali
ocmapsisiomo, noyepHsno om BpeMemo 3gaHue Ha
BoeHHus kay6, muHa kpaii HapogHomo cv6paHue
u BenuuaButii 6poH308 namemHuk Ha umnepamopa
Anekcangpal ll, gemo ce cpewHa u npukazBa

710 PT CAE[Z MAAKO ALIOTAHTBT SIBU, UE

SS05

LLAPULIATA e hoyMopeHa u ce uzBuHsaBa.
Llapsam cae3Ha goay. Ha gBopuoBama
nopma yakawe kaasckama c g8a uepHu
>kpebeua, gap om cyamana, >kuByw, ceza 8
KoHsi. Ho moti, kamo Bugs koako e xy6aBo
BpeMemo, omka3a ga ce Bo3u u mpvaHa
new u3 pazkowHama c 602amu 3gaHus u
kowu yAauua ,Llap OcBo6ogumen”.

HenocnegBan om Hukoii menoxpaHumen,
o06neueH npocmo, uapsim omBpvwawe
ycMuxHamo no3gpaBume Ha MuHyBauume. Toli
MuHa nokpali ocmapsnomo, nouepHsno om
Bpememo 3gaHue Ha BoenHus kay6, Muna kpali
HapogHomo cvbpaHue u BeauuaBuii 6poH308
namemHuk Ha uMnepamopa Anekcangpa I,
gemo ce cpewHa u npuka3Ba Hakonko MuHymu
¢ npoyymus no nogBuzume cu 8v8 BoiinHama

3 Kostas Bartsokas © 2017
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Bold / Bold Italic

GREEK

BIBAIA

ETLOTOAN
tou Nkouotaf

PAoumep

TPOG TNV
AouiC KoAer.

Mapiot, lovAiog 1846

Epwtikéc EMoToAES

wneer EIMAI AEMENOZ XTO OMA XOY IAN ArPIO IKYAI o€ mdcocalo Kat

aAuxtaw, oxt ylati O£éAw va AsutepwOBw Kal va To oKAcw, aAAd
emeldn dev oe Pépvouve o€ péva pla wpa apxUtepa va KOYw HE ta
SdvTtia pou TIg OApKEG OOV, AUTEG TTOU VTUVESAL yid va giodl «OTTwG
TMPEMELY UTTPOG OTOUG Tpitouq. To mMaBog pou yia céva cuyKpiveTal
povaxa pe éva pdtoo ampémneleg un e§nuepwpévou {wou.

OéAw va og anoAavow apyd. Oa Hévw AoLTTOV KAUTTOOO VNOTIKOG.

Oa apnvw v neiva pov va Eavapeyadwvel oav kAadepuévo kAapi, yla va
ot guxaplotnOw naAL ano v apyn. Acv Oa oe Aurtapat mov Ba keiteoal ki
€0V aiyuaAwtiopévn. Oa oe modonaraw. Kaveic dev Avrtatat kartt to Osiko.
Kaveig 6ev deiyvel evomAayvia yia o avaitia vtépoxo. Oa ta vmooTeig

EIMAI AEMENOZ XTO ZQMA ZOY AN ArPIO ZKYAI
o€ TAcoalo Kal aAuxTtdw, oxt yiati 0éAw va
AsutepwOBw Kat va To okAaow, dAAd emeldn) dev
OE PEPVOUVE OE Péva pLd wpa apxutepa va
KOYPw HE Ta SAvTia PO TIG OAPKEG OOV, AUTEG
TIOU VTUVEGDAL Yld Vd €i0al «OTIWG TIPETIELY
HTpog otoug tpitoug. To abog pou yia oéva
CUYKPIVETAL povAya HE £va HATOO ATIPETELEG N
e§nuepwpévou {wou.

OéAw va og amoAavow apyd. Oa uévw Aotmov
KAUTOG0 VNOTIKOG. Oa aprvw Tnv meiva pov va
Eavapeyadwvel oav kAadeuévo kAapi, yla va o
guyaplotnOw maAt amé tnv apxn. Asv Oa oe Avnapat
mov Oa keiteoat ki €0V atyuaAwtiopévn. Oa o
mobdonataw. Kaveig 6ev Aurtatat katt to O€iko.

7/10 PT EIMAI AEMENOZX XTO IQMA ZOY ZAN ArPIO

ZKYAI o mdocalo Kat aAuxtdw, oxt ylati
B£Aw va AeutepwOBW Kat va To okAow, aAAd
eneldn 8ev ot pépvouve oe péva pla wpa
apxUtepa va KOYw HE Ta S6vTia Hou Tig
OAPKEG OOV, AUTEG TTou vTUveodl yia va
gioal «OTTWG MPETELY PITPOG OTOUG TPITOUG.
To maBog pou yia oéva cuyKpivetal povaxa
HE €va PATOO ampEMeLeg Un e§nUEPWHEVOU
Jwou.

OéAw va og anoAavow apyd. Oa pévw Aotmév
KAUTO0o0 VNOTIKGG. Oa apvw Tnv neiva pov
va §avapeyarwvel oav kAadepévo kAapi,

Yla va og euxaptotnOw naAt ané tnv apyn.
Aev Ba os Auntapat rov Oa keiteoat kL £0U
alxpadwrtiopévn. Oa oe modonatdw. Kaveic
Sev Aurtatat katt to Oeikd. Kaveig ev Seixvet
guomAayvia yta to avaitia vépoxo. Oa Ta
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Extrabold / Extrabold Italic

TIENG VIET

denominations

mistaken for candies

INTRODUCED 4. 1.5 Boney M!
650 000 = £1 49 méme pendant la récréation
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Extrabold / Extrabold Italic

IIIIIII

Ce 3aBpvwa

HeMaxcama

Mabiza AMMa aeHblika

pe’?, on muugu Cuacmauevlli deHb
C.D,EHAET .D,YPAK M H3U HapaKTaHaum 6Gun
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AVERTAPE . Extrabold / Extrabold Ital ic

GREEK

Bpwuika

tepuneAtadovtac

Oa ta ypelwaoctw

KaKoupyol 25%0 IpoEpYETAL
APNHTIKH KPITIKH gVTEAWG Tapdaloyn Lotopia

3 Kostas Bartsokas © 2017



—hovering over

respect my authority

hij kan niet . g¢e det
[ACCESS DEN'ED] i'm not gonna bullshit you

3 Kostas Bartsokas © 2017



IIIIIII

BITAEMO

$0718 npooaXu$
Kypray Xy KyprasHax
Jiutepatypa Y, mapT 2018

dH~-Ceé3nMMm HaMa gum 6e3 02bH
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Black / Black Italic

GREEK

ie-AQPA!

MTTAXAAAKNOEC
EKAVE TA YPWVILA TN
AYYLVAPES 1999 5 2009

éXﬁl Oikio TeAika néco eival 6popa Ypappéva
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AVERTA PE Opentype Features ®

Sl Caps abc abe mdidia ) 1234 ABC ABB MAIAIA H 1234

Gaps to Small Caps ROMA & IBOPE ;QUE? APTA  ROMA & OBOPE ¢QUE? APTA

Case Sensitive Forms itA[B{C}+[D]-——«E» icA[B]{C}+[D]-——«E»

jLL ST st ST jLLST stsT

sulgarion Locatzed Forms JIPBIFOXK3NAMKNNTUWIWBbbIKO — ADBz2grk3zuliukAnmuwwibbbilo
e 6 620nm o bdiguw

contoainemaies TIFIAITT gjajijuj ABA 12:10 TTAIKO  fifififi gjajjjuj ARBA 12:10 MAIKO
Stylsic Alernates Q Q Q @ ag ynuvemuy Q Q Q Q ag ynpuvénuy

XKKQ XKQa Q @ abxkd & »kk KXXQ KXQ Q Q abkxd & »kk

SSO01 Latin and Cyrillic O O a a




AVERTA PE

Opentype Features @

SS02 Latin and Cyrillic

SS03 Latin and Cyrillic

SS04 Greek alternates

SSO05 Cyrillic alternates

SS06 Bulgarian Localized
Forms

SS07 Serbian/Makedonian
Localized Forms

SS08 Cyrillic alternates

SS09 Cyrillic alternates

SS10 Bulgarian Localized
Forms (same as SS06 with
triangular De)

ag a

ag a

QaQa

QQQaQ

ynuviuy

ynuvEuy

XKKQ XKQ 6xxkkdpdOkk XXKQ XKQ

KXKQ KXQ 6xxkkdhOxkk XKKQ XKQ

J1O N BriXX3NNMMKANTLLWLLLb

AD AO Ba2grkzulukAnmuwiwib

bblto J1O J1® 80)K3KKIO

vollo AQ AQ Bgrkskklo

6 620nm

o digw

MK MK K »kk XK XK

KK KK kK »kk XXK XK

¢

b

Annn

AAAA

g Kostas Bartsokas © 2017
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AVERTA PE

Opentype Features ®

SS11 Greek Small Caps with
Diacritics

Dotted Zero

Oldstyle Figures

Tabular Proportional Figures

Tabular Oldstyle Figures

Numera tor / Denominator

Superior / Inferior

TTOVAVE Ta TTdidla pou

MONANE TA MAJAIA MOY

01230 012340

01230 0123406

0123456789

0123456789

#142,3-4.5:<=>fJELE¥ES

#1+2,3-4.5:<=>fIELE¥CS

#142,3-4.5:<=>fJELL¥CS

#1+2,3-4.5:<=>fdELE¥CES

0123456789/0123456789

H20 x84 SOx notes.21

H,O x®* SOy notes.”

1/2 37/42 12345/67890

12 3742 1234557890

1o 2a No.99

1° 29 N°99

-> <= "= =" (1)(2)(3{4}H{5H6}

-+« 1t OR0600




AVERTA PE

Regular Character Set

Lathppercase AAAAAA;&E\AAAA;&;&A
AAAAAAAAAEEBCCCCCCDDD
PDDEEEEEEEEEEEEEEEEEEFG
GGGGGGHHHHHHMIHH”HHJJ
JKKLLLLLELLLMMNNNNNNRNN
NNOOOOOOOHSOHOODOOBGTD
ddééogéééepboRmmRﬁR
SSSSSSSSBST?TTTTTTUUUUU
uuuuuuuuuuuuuuuuuuuv

N 2 = o~ e

AAAAAAAAAAAAAAAA

Latin Lowercase GOOGGOGGGOOGGGOG
dddqgddddaeaebecéécécdddddde
deeoseccéeéecdéeecdfgydd99a9
h'hhhh|||TT'|'||||J|1||JJJkkKIII|IHH
MMNANANNONAANNOSO6806660
00008 Q03TE00@B00pPpqrifrr
rr555§ssstatttttttuuuuuuuuu’
CuodTaayaauidiivwwwwwxy

N

yyyyyyyvyyzzzzzag
Cyrillic Uppercase AEBFFI",EI,EEE)KZ%I/I l;]

MAKKIMHONPCTYY® XYL, LWL, L
bbbl /bHSESITIJRIOABBOVFRX
SKKKKHHMBMNQ@CTY¥XTUY4Yhe

CIMKNTHHYMAALEDSX33MNO
O63YYVUlIbBIFXXEJQWDBRHI

CyrillicLowercase aOBTrrroeeéxXs3summmmnk
KIMHOMNMPCTYY®XUYLWWUbbbl/bHS
ediijhioaRbeVvFRX3KKKKHHMHM @G

TyyxuyuheelkynyHymadae&asdk
3Z3MN0063YYYUTrBIFXXEJQWBRHA
Greek Uppercase ABFAEZH@”(‘/\MNEO
NMPEXTYOXWQAEHITOYQIY

Greek Lowercase A Bydel{nBikApuviompg
CTUPYXYwilivilowaen

Latin Small Caps AAAAAAAK

OOOOddO’dddOOQQQOOGEPDOR
RRRRRRSSS$SSSSSSTTT]’TTTUUU
UUUUUU’U’U’U’U’U’UUUUUUUUUUVW

\\\\\

WWWWXYYYYYYYYYYZZZZZCIg

Cyrillic Small Caps ABBFFI‘JJ,EEE)K3V|MMI71K
KIMHOMPCTYY®XYLLWLWLbbblJbH
SEDNITJRIOAPBOVFRX3IKKKKHHTIM
NE@CTY¥XTUYYheeIKBTHHYMARAL
Eo3X33Mnded3yYVYVUrbFxXxenaQ
WBRHII

Greek SmallCaps ABTAEZHOIKAMNZIONP
ITYOXWQAEHIOYQTYTY

Localized Forms JlsTJI$TJ'§tA/\®A/\(D62é
gX3zulukaAnmuwuwbobbllod

AoA AR

StyllstchIternates QQaaaaaaaaéaaaagé
...... 0o

5 W K KKK K K K K K B Q % K KK K K K

KKKBQOOXMMMKKKKEKKKD Kk
Contextual Alternates  f I

Proportional Figures 01234567890

Oldstyle Figures ©1234567890

Tabular Proportional Figures 01234567890, #
—CSEFEY¥JFRTPICLGEMNNPP=+=
>2S<x#E+

Tabular Oldstyle Figures © 1234567890, #.
—CSEFEYIFRTPICLGEMNPP=+=
>2S<xzE+!

Small Cap Figures 01234567890!?&
Fractions / % Yoo 2 Ya 34 Ve s %8 s

1234567890 (+ _=)

Inferiors / Superiors 1234567

890+-=()J)aeoxn

Numerator / Denominator 12345678904,3456738

90
Punctuation * ¥ #%\-«: . 1iPa#.?2:\|1/"";
J{MI()—=——-- Ay,

Diacritics, crvonmr T °~'m_'v__‘“",'
Mathematical Symbols + <=>~-tx +—V oo [! =

#<200Q0[1XAu

Currency RS CE¥€EEAdfF2TPICLGEMN
PP

Symbols @ &KTO®®Et »+>xivereat O
OOCIMOAPVAAD VI KX HOH K
s iHa™M eLtNe TI000@0 6
020000 O0BOAOOO
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AVERTA PE

Italic Character Set

Lathppercase AAAAAAA/&AA,AAAZAAA
AAAAAAA/E/EBCCCCCCDDDDDDE
EEEEEEEEEEEEEEEEEFGGGGGGG
HFIHHHIIJIIIIIIIII]IIJJJKKLLLLLLL
LLMMNNNNN]\INNNNOOOOOOOO
OOOOOO’O’OOO’O’OOO@@OO(EPD
QRRRRRRRSSSSSSSSBSTTTTTTTT
UUUUUUUUU’U’U’U‘U’U’UUUUUUUUU

\\\\\

UOVWWWWWXYYYYYYYYYYZZ777

aaaaaaaaadédéédaaaa
é

A AR

qaaaaaeaebcccgccdédddde éééeee
“““““ i 'HHU

Latin Lowercase

.....

oooooooooooo’o’o‘o‘o’o‘oogz@oooepb
qrrrrrrrsssgsssBfatttttttuuuuduuu
WEUOrraayaaaiidivwwwwwxyygy

N R

jyyyggyzzizzag
Cyrillic Uppercase ABBI'I‘IJ,HEEE>K3I/II/VIMI/VI
KKJIMHOMNPCTYYOXYU WL LbBbbI/b
HSEIIJRIOIBPBEOVFHEX3IKKKKHH
HAQCTYYXTUYYheeIKBNHHYMA
AEESOX33MNOOOIYYYUIbIFXXE
JQWBRHI

Cyrillic Lowercase a6822rdeéém3uliUiKKn
MHONpcmMyyJpXxyywuwybbblorseaiijh
oshrevepK3IKKKKHHMmN@emyyxdyy
heelkyknyHuMddeéad 3300606353 (
Jdablgxxe)qWBbRHA

Greek Uppercase ABII_AEZH‘@'IK/\MNEO”

PXTYOXWQAEHIOYQIY

Greek Lowercase aB8yb6elnbBikAuvéomnpgort

VoXYwiliviliowaén

Latin Small Caps AAIAAVAVAAZAAAAAAAAAAAA
DEE

IJIleJJJKKKLLLLLLLLLMMNN NNNNNN
NNNOOOOOOOOOOOOOO’O’O’O’O’O’OO
Q@@OOCEPDORRRRRRRSSS$SSSSSSTT
T'[TTTUUUUUUUUU’U’U’U’U’U’UUUUUUUU

\\\\\

UUVWWWWWXYYYYYYYYYYZZZZZGg
Cyrillic Small Caps AEBI'I'I",HEEE)K3MMMI/IKK

NAMHOMNPCTYYOXYUWIWUbbbl/bHSEIIT

JRIOABPBOVFRXK3IKKKKHHIBIMNQCTYYX
Uyv4yheeCIXKIHHYMAALELESOX33UNO
OO3YYYUIbIFXXEJQWDBRHI

Greek SmallCaps ABMTAEZHOIKAMNZOIPXET
YOXWQAEHIOYQIYIY

Localized Forms Jls TISTistAANDAND®Bgrk3k
klo6Tgd @

Stylistic Alternates QQ)K)K)R)KKKKK-KBQ)K
KXXXKXKKKKKKQ

Contextual Alternates f:

Proportional Figures 01234567890

Oldstyle Figures 01234567890

Tabular Proportional Figures 01234567890,#.
~CSEfEY¥YIFRTPICLGEMNPP=+=>2<
< XEA+::

Tabular Oldstyle Figures ©1234567890,#.-
CSEFEYAFRTPICIGEMNPP=2=>25<
<XEA+:D

Small Cap Figures 01234567890!7&

Fractions /% %o 2 s 34 V8 6 %8 78

1234567890 (+_=)

Inferiors / Superiors 1234567890

+-=()aeoxn

12345678901234567890

Pa#. 2:\N11/"" /1

Punctuation
/NN

H()—-—--- &Ny .,

A o N o= o ~ 7 e

Numerator / Denominator

* K K .
EE.E 0 W

1

Diacritics, CoTren
Mathematical Symbols +<=>~-*x+-Voo[:z#<
200[1XAu

Currency ﬂ$¢£¥€tg"f¥8fP?¢Q(B£thPP
Symbols @& K IO®®Et 7> xiveRe 100
SOIMIAPVAAD VI KXk A O R »wr =1y
EREAMM LN TITORROOOODE®OO

00060000
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AVERTA PE Additional Details
DESIGNER Kostas Bartsokas
www.kostasbartsokas.com
kosbarts@gmail.com
PUBLISHED 2017
GLYPHS 1697 (Upright), 1628 (ltalic)
LANGUAGES Abaza, Abenaki, Abkhaz, Adyghe, Afaan, Gikuyu, Gooniyandi, Greek, Greenlandic and Meadow), Marquesan, Megleno- Slovak, Slovenian, Slovio (Latin), Somali,

Afar, Afrikaans, Agul, Albanian, Aleut
(Cyrillic), Alsatian, Altay, Alyutor, Amis,
Anuta, Aragonese, Aranese, Aromanian,
Arrernte, Arvanitic (Latin), Asturian,
Atayal, Avar, Aymara, Azerbaijani

(Cyrillic), Azerbaijani (Latin), Balkar,
Bashkir (Cyrillic), Bashkir (Latin), Basque,
Belarusian (Cyrillic), Belarusian (Latin),
Bemba, Bikol, Bislama, Bosnian, Breton,
Bulgarian, Buryat, Cape Verdean Creole,
Catalan, Cebuano, Central Siberian

Yupik (Cyrillic), Chamorro, Chavacano,
Chechen, Chichewa, Chickasaw, Chukchi,
Chuvash, Cimbrian, Cofan, Cornish,
Corsican, Creek, Crimean Tatar (Latin),
Crimean Tatar (Cyrillic), Croatian, Czech,
Danish, Dargin, Dawan, Delaware, Dholuo,
Drehu, Dungan, Dutch, Enets, English,
Erzya, Esperanto, Estonian, Even (Cyrillic),
Evenki (Cyrillic), Faroese, Fijian, Filipino,
Finnish, Folkspraak, French, Frisian,
Friulian, Gagauz (Cyrillic), Gagauz (Latin),
Galician, Ganda, Genoese, German,

This specimen is set in Averta

(Kalaallisut), Guadeloupean Creole,
Guarani, Gwich'in, Haitian Creole, Han,
Hawaiian, Hiligaynon, Hopi, Hotcak
(Latin), Hungarian, Icelandic, Ido, Igo/
lgbo, Igbollocano, Indonesian, Ingush,
Interglossa, Interlingua, Irish, Istro-
Romanian, Italian, Itelmen (Cyrillic),
Jamaican, Javanese (Latin), Jérriais,
Kabardian, Kaingang, Kala Lagaw Ya,
Kalmyk, Kapampangan (Latin), Kagchikel,
Karachay, Karakalpak (Cyrillic), Karakalpak
(Latin), Karelian (Latin), Kashubian,
Kazakh, Khakas (Cyrillic), Khanty
(Cyrillic), Khinalugh, Kikongo, Kildin
Sami, Kinyarwanda, Kiribati, Kirundi,
Klingon, Komi, Koryak, Kumyk, Kurdish
(Cyrillic), Kurdish (Latin), Kuskokwim,
Kyrgyz (Cyrillic), Ladin, Latin, Lak,
Latino sine Flexione, Latvian, Lezgian,
Lithuanian, Lojban, Lombard, Low
Saxon, Luba (Ciluba), Luxembourgish,
Maasai, Macedonian, Makhuwa, Malay,
Maltese, Mansi, Manx, Maori, Mari (Hill

Romanian, Meriam Mir, Mirandese,
Mohawk, Moksha, Moldovan (Cyrillic),
Moldovan (Latin), Mongolian (Cyrillic),
Montagnais, Montenegrin, Murrinh-
Patha, Nagamese Creole, Nahuatl,
Nanai, Ndebele, Neapolitan, Nganasan,
Ngiyambaa, Niuean, Nivkh, Nogai,
Noongar, Norwegian, Novial, Occidental,
Occitan, Old Icelandic, Old Norse,
Ongipdt, Orok, Oromo, Oshiwambo,
Ossetian (Cyrillic), Ossetian (Latin),
Palauan, Papiamento, Piedmontese,
Pilipino/Tagalog, Polish, Portuguese,
Potawatomi, Q'eqchi’, Quechua,
Rarotongan, Romanian, Romansh,
Rotokas, Russian, Rusyn, Rutul, Sakha/
Yakut, Sami (Inari Sami), Sami (Lule
Sami), Sami (Northern Sami), Sami
(Southern Sami), Samoan, Sango,
Saramaccan, Sardinian, Scottish Gaelic,
Serbian (Cyrillic), Serbian (Latin), Seri,
Setswana, Seychellois Creole, Shawnee,
Shona, Sicilian, Sidamo, Silesian,

Sorbian (Lower Sorbian), Sorbian
(Upper Sorbian), Sotho (Northern),
Sotho (Southern), Spanish, Sranan,
Sundanese (Latin), Swahili, Swazi,
Swedish, Tabasaran, Tahitian, Tajik, Talysh
(Cyrillic), Tat, Tatar, Tetum, Tiéng Viét,
Tok Pisin, Tokelauan, Tongan, Tshiluba,
Tsonga, Tswana, Tuareg, Tumbuka,
Tundra Yukaghir, Turkish, Turkmen
(Cyrillic), Turkmen (Latin), Tuvaluan,
Tuvan, Tzotzil, Udi, Udmurt, Ukrainian,
Uyghur (Cyrillic), Uzbek (Cyrillic), Uzbek
(Latin), Venetian, Vepsian, Volapuk,
V&ro, Wallisian, Walloon, Waray-Waray,
Warlpiri, Wayuu, Welsh, Wik- Mungkan,
Wiradjuri, Wolof, Xavante, Xhosa,
XiTsonga, Yapese, Yindjibarndi, Yoruba,
Yukaghir (Northern and Southern),
Zapotec, Zarma, Zazaki, Zulu, Zuni.
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